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By a simple quirk of the material that has been submitted for publication in this issue, there is a 
heavy bias towards goods traffic.  

160 years ago, in 1859, the Brighton owned 15 0-6-0 tender locos. In 1863, the West London   
Extension Railway opened, providing a direct connection between the Brighton and the industrial 
centres of the north. By 1869, the stock of 0-6-0s had increased to 48, with a significant           
proportion belonging to Cravenôs standard goods class (you might like to ask Ian MacCormac 
about the actual degree of standardisation). These locos continued to haul a large proportion of 
goods traffic into the Robert Billinton era and so the EBM kit for this class fills a significant gap in 
the list of types that have been available for modellers. And how many other pre grouping       
companies can claim a kit for an 1860s goods loco?  

Dapolôs 7mm scale private owner wagons have provided opportunities for 7mm scale modellers, 
as demonstrated by Colin Paul and Nicholas Pryor has completed a series of PO wagons in 4mm 
scale. 

Elsewhere, Gordon Gravett describes reworking the livery of the 7mm scale Dapol Terrier, Matt 
Wickham and Peter Warren record two of the more splendid Brighton passenger vehicles, Colin 
Paul continues the story of the travelling hand crane and Rod Cameron illustrates the majestic 
model of the Ouse Valley viaduct. 

Eric Gates  

Modelling Steward, The Brighton Circle  

ericandannegates@btinternet.com 

 Editorial  

Return to contents page 

mailto:ericandannegates@btinternet.com
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Midhurst LB&SCR 1866  

By Michael de Jong Smith  
There has not been a lot of progress since my previous posting, primarily due to having been as 
far as óDeathôs Doorô and spent a month in hospital this year. Also the Parkinsonôs has not 
improved, so I have had to rely on assistance from others to get any work done on the layout. 

I have had a lot of help from two members of MERG, Chris Barker and Ian Hart, who have set up 
all three point Indicators, changed many of the turnouts to servo operation, and have partially 
rewired the layout, criticising what I had originally done, and showing me what I should have 
done! 

The point indicators and slotted post semaphore signal were made for me by Stephen Freeman, 
and put in place by my friend Ian Barefoot.. 

Chris and Ian Hart then wired the system so that now all point indicators are wired in conjunction 
with the three Tortoise point motors that control the órun-roundô and platform tracks, so that one 
switch allows a locomotive to move onto the turntable, the switch is thrown and all three point 
motors and indicators change to re-route the track for the locomotive. All point indicators have 
lights which also change from red to green, depending on the route chosen 

Each point indicator arm is painted red with white lettering, so the indicator controlling incoming 
trains has óPlatformô on the right hand arm and óLoopô on the left arm. The indicator controlling exit 
from the turntable is lettered óPlatformô (left) and óLoopô (right) and the connection to the LSWR 
headshunt is lettered óLSWRô (left) and óLoopô (right) -see over. 
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Various detailing additions have been added to the layout, including more Victorian passengers 
and railway staff, milk churns, porters with barrows etc. 

Each point indicator arm is 

painted red with white 

lettering, to denote the 

appropriate road.  
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Rolling stock has been added to with a most beautiful tender locomotive built for me by Richard 
Jones, which needs final detailing and lining to become Number 173 óChichesterô. This has been 
built by Richard from an EB Models óDieppeô kit and, if you have been following Richardôs various 
postings, you will know that even the Salter valves have been hand made using wire and tube, so 
they are exquisite. This loco in its unfinished state, is shown at the head of a rake of 5&9 
coaches, waiting for the new semaphore signal to move to the óoffô position. 
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Other locomotives appearing on the layout are two versions of a óTerrierô, óMertonô in IEG and 
óBoxhillô in my interpretation of the experimental livery of green with black and white lining as a     
2-4-0. 

óBoxhillô is shown at the coaling stage adjacent to the Engine shed.. 
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Also, an E5 has appeared on the scene trying to show the attempt to run this locomotive as a      

2-4-2. 
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My range of Stroudley 4-wheel coaches has also expanded, but I do now seem to have an 
excess of Brake vans over passenger carrying stock for some reason. Ian Barefoot is just 
finishing the lettering of a óBalloonô Driving coach to go with óBoxhillô and also a number of close 
coupled 4-wheel Stroudley coaches which might help to redress the balance between brake ends 
and passenger stock. 

The range of 5&9 Modelôs early coaches has also expanded 

I am also receiving assistance from a lady who is finishing off many wagons which I had 
previously built but had never lettered. 

A small diorama shows two early horseboxes and a carriage truck being shunted from the LSWR 
line on to the LBSCR Loop 
by an LSWR well tank 
locomotive. The private train 
was for Lord & Lady 
Cowdray who had been on 
holiday to the West Country. 
The LSWR Passenger brake 
has been shunted past the 
connecting junction and 
uncoupled. The well tank is 
pushing the three wagons 
through the open gate under 
the control of a LBSC staff 
member using a red flag.  
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Locomotive number 21 (EB Models kit) is waiting to couple up and take the wagons over to the 
dock where the horses and carriage can be unloaded and driven to Cowdray House. 

Return to contents Photographs copyright Michael de Jong Smith 
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Models from the AGM  

 

Two of Mr Cravenôs 

engines. 

Above - Polegate, from 

the prototype of a 5&9 

kit for a Nasmyth 

Wilson single. 

Below - Dieppe, from 

an EBM kit for a 

Stephenson single. 

Both were built and 

painted by Eric Gates 
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Kensington - built by Mike Waldron from an EBM kit and painted by Eric Gates. 

Nicholas Pryorôs G class Sutherland - built and painted by Roger Stapleton, from a Peter K kit, 

and possibly a rare example of anyone having successfully managed to build this particular 

kit.  Built to 16.5mm gauge, it is fitted with P4 profile wheels. 
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Set of Nicholas Pryorôs 

Craven carriages.  

To the right, type 13E 

Composite Brake of 

1863.   

The three vehicles  are 
built from 5&9 kits in the 
orthodox style, with 
plasticard floors and 
interiors.  The roof is 
0.5mm aluminium sheet 
rolled to profile with 
1.0mm half round wire 
soldered on to represent 
the roof bars. Wheels are 
by Alan Gibson and the 
Type 13E Brake is now 
fitted with open spoke 
wheels..  They run well 
and are very stable on 
the track, but represent quite a starting load for smaller locomotives.  The livery is varnished teak 
with a suggestion of lining by single gold lines.  The only lettering is a suggestion of a crest and of 
class designations in the panels on the doors.  The coaches were built by Ian Willets and painted 
by Dave Studley. 
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To the left, type 14A First Family 

Luggage and below, type 14D 

Composite Luggage. 

These photographs show the 

coaches before interiors and 

glazing were fitted 
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Built 10 years ago by Roger 
Stapleton from a second-
hand Peter K kit, Sutherland 
came with P4 wheels on an 
OO gauge loco. It therefore 
requires well laid track. It 
runs smoothly through PECO 
medium radius point work 
and around 3ft radius 
curves.  It is powered by a 
Hanazono H21 motor and 
exerts a pull of 35grms, 
which is enough to shift at 
least seven coaches. Pick-up 
is from all six wheels of the 
loco. 

Haulage is tackled by lightly 
springing the loco trailing axle and transferring weight from the tender onto the loco fall plate to 
assist adhesion.  Roger painted it with a Halfords spray can that was  thought to be a suitable 
colour but it was far too light. The  aim was for what F. C. Hambleton described in  Locomotives 
Worth Modelling as ñbetween newly-made and old mustardò. Roger described the resulting colour 
as more like custard. He rectified the problem with a coat of tinted varnish. The lining uses 
transfers from the Brighton Circle and the number plates were produced by Guilplates. The name 
was from sheets of something like Lettraset. Roger only had two alphabets hence Sutherland in 
which no letter is repeated. 

Return to contents 

Photos copyright Ian MacCormac, 

Dave Studley and Nicholas Pryor 
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Reworking a 7mm scale Dapol Terrier  

by Gordon Gravett  

The introduction of the Dapol Terrier is very old news now and has already featured at least twice 
in these pages ï a Critique in Issue 2 and details on repainting one in Issue 4, both by Richard 
Barton. Like many of us, the temptation to pre-order one of these was too much and my chosen 
livery was that of Stroudleyôs Improved Engine Green (as a complete change from the usual BR 
black of my layout). Unfortunately, on seeing a pre-production example and, then receiving my 
own ñThamesò, like Richard, I just knew that I would have to do something about the colour. 

This was a great shame as the quality of the finish could not be faulted and the printed lining was 
far neater, and finer, than anything I could hope to achieve. It wasnôt just the yellow colour either, 
the green surrounds to the panels appeared far too light to my eyes. With the disappointment of 
the colour, and with more pressing projects on my mind, I decided to replace óThamesô in its box 
and decide, later, the best way to proceed with it. 

In the meantime, I had seen a photo in Tom Middlemassôs book ñStroudley and his Terriersò of 
No.40 ñBrightonò in the later Billington condition with the condensing pipes removed and I decided 
to use this as my reference. I had also spoken to Richard and he had informed me about the 
lining transfers available from Guilplates, which were duly ordered. Name transfers for ñBrightonò 
were not produced but number plates for ñ40ò were available as the same plates were produced 
for an H1 Atlantic. For the names I would resort to trying to paint over some rubdown lettering and 
found, on-line, that a Woodland Scenics sheet, DT507, had white lettering of a suitable size for all 
but the, slightly larger, initial letters. Fortunately, I also found a very old sheet in my collection that 
had larger óBôs of the right size. 
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Eventually, the workbench was cleared and ñThamesò was dismantled as Richard described. I 
also managed to separate the cab front/firebox rear moulding from the main cab/bunker unit by 
sliding a thin blade into the joint and breaking the glue but the front splashers refused to budge on 
mine. Holes for the lubricator and condensing pipes were filled in the tank fronts and smokebox, 
excess rivets removed from the tank sides and the printed names gently rubbed down with 1200 
grit paper to remove any tell tail signs. With everything dismantled, various other modifications 
and details were also added. These included adding a coal plate to the cab rear, carving off the 
indicator dials on the cab front plate and replacing the hand wheels with tap-like levers in line with 
the handrails. These, as Richard mentioned, ran through the handrails to the smokebox. I did not 
want the firebox to glow so I also 
made a door and shelf for the firebox. 

With the benefit of Richardôs 
experience, I thoroughly degreased all 
the components with IPA and then 
sprayed everything with Halfords grey 
primer. This seemed to adhere well 
and I was ready for the topcoat. With 
everything dismantled, I also took the 
opportunity to make a new toolbox for 
the rear of the bunker with less rake 
to its lid but I agree with Richard that it 
is also not deep enough. Is it possible 
that thereôs a slight dimensional 
inaccuracy in the length of the cab or 
bunker? Comparison of the replacement toolbox (in primer) and the original. 
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I was fortunate to have available a swatch sample of the late Bernard Millerôs ñImproved Engine 
Greenò (loaned from a friend) and used this to try to adapt Phoenix Precisionôs colour ï lightened 
with the addition of a little Humbrol 24 yellow ï as best I could. This was airbrushed onto all the 
relevant parts and then given several days to thoroughly dry. With a matt finish and no lining to 
embellish it, the main body colour looked extremely dark and drab at this stage and I had to re-
assure myself that it was, at least, close to the sample of paint. Then, after lightly applying some 
Tamiya masking tape to help align the letters, and marking the spacing, the white lettering was 
rubbed down. The 
Woodland Scenic lettering 
worked fine and, after a bit 
of struggle, I also managed 
to rub down the slightly 
larger ñBòs. (I used to use 
rubdown lettering a lot but, 
with so much graphic work 
now done on computers, it 
is not so readily available.) 
All I needed then was a 
good quality fine 5x0 brush, 
a magnifying headband, 
good light, paint thinned to 
just the right consistency 
and a steady hand(!) to 
over-paint and shade the 
ñBrightonò names. 

Rub-down lettering as a guide to the name aligned with the help of a 
piece of Tamiya masking tape. 
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Once this was completed ï and it did take a fair bit of correcting ï and it was thoroughly dry, all 
the yellow parts were given a light coat of Phoenix Precision PV62 gloss varnish. This was both to 
protect the painted names and help the waterslide lining to adhere. Applying the lining was fiddly 
and needed a fair amount of cutting and adapting to match the Dapol model, and this did throw up 
a problem. The corners at the top of the cab, both front and back, seemed to be too close to the 
spectacle rims and, on measuring, it transpired that on the Dapol model the spectacles are, in 
fact, a scale 6 inches too far apart. Itôs one of 
those things that is hardly noticeable until you are 
aware of it, then it shouts at you every time you 
see it! It would be far too 
involving to correct ï especially 
at that stage ï so I live with it. 
That aside, the transfers all 
eventually settled in place with 
the help of some Micro Sol 
Setting Solution. This was then 
followed by over-painting all 
the over-bright green borders 
of the lining transfer, and out to 
the edges of the panels, with 
Phoenix Precisionôs P477 
Stroudley Dark Olive. And 
then, all this was also 
protected with another light 
coat of gloss varnish. 

Guilplates lining transfers. This sheet includes 

lining for a Terrier and a D3 class 0-4-4. 
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I was quite happy with the ñclaretò colour, and the neat lining, of the footplate valences and buffer 
beams so left them alone. With hindsight, though, I do wish Iôd followed Richardôs example and 
reshaped the tops of the cab steps. I can also (now) see what he means about the raised 
coupling plates but I have to say that I 
never took a lot of notice of them 
before I read his critique. The repainted 
and lined Westinghouse pump was 
detailed with some 4mm scale handrail 
knobs and copper wire and pipe runs 
re-routed in accordance with photos. 
What, I assume, is the exhaust from 
the brake pump runs along the boiler 
and enters the smokebox just above 
the handrail extension. Whilst on the 
subject of the Westinghouse brakes, 
the plastic pipes that locate under each 
buffer beam were heated gently over a 
candle and coaxed to form a tighter 
curve - again, as seen in photos. 

The Westinghouse pump, detailed with 
4mm scale handrail knobs and brass 
wire and lined with the transfers. The 
(plastic moulded) pipes to the clack 
valves were replaced with copper wire. 
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I wanted ñBrightonò to represent a working engine and, as such, to show a reasonable amount of 
grime, deterioration to the paintwork and weathering. Most notable to me in many of the photos of 
these engines, was the way the paint blistered or burned off the smokebox and boiler cladding. 
On the smokebox this was done with the aid of talc dabbed into the wet paint and using a small 
amount of Humbrol Metallic Gunmetal 
mixed into the No.85 Coal Black to give 
it more of a metallic sheen. On the 
boiler, I used the Gunmetal, along with 
a touch of dark rust colour, to create the 
patches of bare metal where the paint 
had burnt off the cladding ï mainly 
around the clack valves and handrail 
knobs. Other than this the weathering 
followed what might be considered 
normal practice ï dirt, oil and grease on 
the chassis and sooty deposits on the 
top of the boiler and cab roof. I also 
used Gunmetal (rather than a bright 
silver) to paint all the polished steel as I 
think this gives a more subtle and 
natural appearance. 

The re-routed exhaust from the Westinghouse pump runs 
along the boiler to enter the smokebox. The too wide spacing 
of the spectacle glasses, and consequent lack of space in the 
corners of the lining, is also apparent in this photo. 
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I have no layout (within the period) on which to use ñBrightonò and it was bought purely on a whim 
because of the price and could not be resisted ï as, no doubt, have been many more. It does, 
though, run very well and does get the chance to stretch its legs from time to time when its much 
older sisters - 32636 and 32646 ï are not looking! 

Blistering of the 
smokebox and burnt 
paintwork on the boiler 
cladding can be seen 
in this photo. As locos 
of this period were 
regularly cleaned with 
oily rags I assume the 
burnt patches on the 
boiler cladding will not 
have rusted too much 
so I have shown them 
as mostly bare metal. 
Humbrol Metalcoat 
Gunmetal was used 
for much of the 
polished steel on the 
model (and burnished) 
as I think it looks more 
natural than a bright 
silver colour. 
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This view into the cab 
shows the simplified 
details ï dials and 
handwheels removed 
and tap-like levers in line 
with the handrails. The 
cab steps do not look 
good in this view! 
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The completed ñBrightonò posing for the camera. I do wish Iôd followed Richardôs example and 
reworked the cab steps and adjusted the lining. Itôs not too late to do this but I am very lethargic 
about reworking completed models. 

Return to contents Photos copyright Gordon Gravett 
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Improving the appearance of the South & Gasson and Corrall & Co. Ltd coal wagons.  
 
The Brighton Circular Modelling Notes for Autumn 2018 mentioned that Gaugemaster were 
advertising two ónewô 7mm scale models (commissioned from Dapol) with an LB&SCR 
connection, namely the solitary South & Gasson of Brighton No.105, and a Corrall & Co. Ltd of 
Brighton open coal wagon No.166. Both are now available and are priced at a very reasonable 
£48 each (£2 more for the weathered version). 
 

Before purchasing one of each, I knew there were going to be a few compromises in production 
of these models. Neither model reflects the actual wagons depicted in photographs. The official 
photo of the South & Gasson wagon, for example, shows it has eight planks instead of the 
modelled seven, but, more alarming, the model has an óend doorô which, in reality, it should not 
have. The lettering layout is pretty much identical as per the prototype photo. As for the Corrallôs 
wagon, it closely resembles drawing 2 in Simon Turners article on Corrall wagons (Brighton 
Circular Volume 14, No.4, August 1988) with sprung buffers. The drawing (based on photos) has 
been lettered CORRALL & COMP

Y
 (top plank) with L.B.&.S.C.R. (third plank down), whereas on 

the model it reads CORRALL & Co. Ltd. (spread partly over the top three planks) with BRIGHTON 
(on the bottom plank). Both wagons feature a more modern looking axlebox, which in practice 
should be earlier grease or later oil filled ones. 

7mm Scale Coal Wagons  

By Colin Paul  
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Straight out of the box photos showing an unweathered Corrall & Co. Ltd coal wagon, which was 
borrowed from Mike Cruttenden and positioned on his garden railway. Sadly, I did not take a 
photo showing a clean South & Gasson wagon. As can be seen, they are full of detail both inside 
and out. The interior is beginning to ódustô up nicely though only superficially. The dropdown door 
is a very nice feature. One of the three link couplings has already come off. 
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Aside from these comments, both models were superbly moulded, and finished to a very high 
standard with lots of fine detailing, which is what you would expect from Dapol. The bodies were 
moulded in their respective body colours of Dark Brown for the South & Gasson, and Bright Red 
for the Corralls. Not only do the models have outside ironwork and rivet details, which show up 
very clearly, they also feature fully detailed insides, with individual planking and bolt details etc. 
For that extra added touch, the side doors actually open, which is a very nice feature and ideal for 
dioramas

1
.They also feature sprung buffers, and compression sprung drawbar hooks. When 

placed on plate glass, there is no rocking at all within the models. I noticed though that the brake 
lever guides are a bit on the flimsy side, so care must be taken when handling. Upon opening the 
boxes, I found two of the coupling hooks had fallen off which were not a drastic problem to fix. 
Being mass produced, there were some small, but not insignificant errors that could not readily be 
seen first time around - more anon. 
 

1. At Mike Cruttendenôs recent Garden Railway Open Day, he mentioned that the models slightly 
expand in the heat and the side doors drop open! 
 
Improving the models 

 

People who have purchased these models may decide to leave their respective models ñas they 
areò and leave well alone. Whereas some on the other hand (as in my case), may choose to 
subtly improve theirs. What I am about to discuss are not drastic improvements that require a 
major rebuild or repaint. 
The first area of concern was with the excessive side play movement of the axles. The amount of 
slop in each one ranged from 2 to 2.2mm. One of the bearings was slightly loose in its hole in the 
back of a W-iron which kept popping outwards. These problems I thought would lead to buffer 
locking. Mike Cruttenden assured me this slop did not cause any problems at all in running when 
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being pushed through standard 6ô radius Peco pointwork. I thought differently before discussing it 
with him. My solution was to make small 2mm thick, 5mm diameter black Plastikard packing 
washers with a 3mm hole drilled out in the centre. A small segment was then cut out just slightly 
smaller than the axle diameter. Each washer was then pushed down over the protruding bearings 
and behind the W-irons. If there was still a bit of slop within the axle, thin 0.10mm packing pieces 
of Plastikard were added to the washer backs (using Mek-pak) and re cut out again. This did 
happen on two of the axles (one on each wagon). Trial and error is called for to achieve a snug 
but loose fit. 
 

The underframe has been designed with the 
correctly positioned cross members and 
longitude framework to stop any subsequent 
twisting within the body. Freighter type brake 
gear is fitted that is located into two long 
rectangular slots. I wanted to remove them, 
modify and re-locate them slightly more 
inwards and in-line with each wheel tread but 
they would not budge. I feared I would do 
more damage than good so I left them in situ. 
The solid moulded areas are not too bad but 
could be changed for etched ones, but again, 
I felt it was not worth it. Note the drawbar is 
secured by a spring, and round retaining ring. 



 29 

  

 

Upper left 

This shows the óslopô within the axles. 
The left hand photo shows the axle hard 
up against the left side W-iron, whilst on 
the right a large portion of the bearing 
protrudes out of the hole. The sideway 
movement on this particular wagon was 
2.2mm. Also visible is the left-hand 
brake block that is correctly positioned in
-line with the wheel tread. When the axle 
was centralised for packing out with 
washers, both blocks were out by a 
good 1.0mm. The separate black 
coloured solebar overlay can just be 
seen in both photos. 

Lower left 

The packing washers were cut from a piece of 2mm thick black 
Plastikard. After trial and error with various diameters, 5mm was 
chosen. Solid round discs were cut out first, then a 3mm hole drilled 
out in the centre. A small wedge shape segment was cut out of the 
ring which enables the bearing to pass through when fitted. The 
open washer bends outwards and distorts slightly when inserted 
over the bearing. As the wedge shape is tapered, the washer 
cannot fall out. 
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A Plastikard packing washer fitted in place over 
the brass bearing. This photo shows the open 
end of the washer with the bearing encapsulated 
inside. Being a slightly loose fit over the bearing, 
the washer can rotate around it, but there is no 
chance of the washer falling off. If for any reason 
the washer requires removal, a thin flat of a file 
pushes down on the open ends forcing the 
washer off the bearing. Note, the axle has now 
been painted matt black over the steel finish of 
the original. 

As both models are pretty light being made 
entirely of plastic, extra weight was added. Lead 
sheet was cut into strips, then glued in using 
contact adhesive in between the framework. 
Three layers were used, which finish just proud 
of the depth of the beams. Having run out of lead 
sheet, more will be added later. The lead was 
later painted Matt Black hiding the grey colour of 
the edges. The solid moulded brake blocks can 
also be seen which were left alone. These could 
have been removed and replaced but I decided 
not to. The rod that links the two levers has also 
been painted matt black and weathered.    
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The next item to address was with the black printed areas especially on the Corrall open. Some of 
the ñredò body colour was showing through on the extreme edges of the body strapping where the 
print had not quite lined up properly. It was more noticeable on the diagonals and corner plates. 
Measuring these tiny lines at approximately 0.2-0.3mm may not seem a lot, but my eye was 
drawn to a red line. More apparent though were the ñredò areas around the bases of the raised 
rivets where the print had not fully covered them. To rectify, Humbrol Matt Black (No.33) was used 
using a tiny brush touching up any red. There was a slight colour difference between the satin 
printed black colour and the matt black used, but I knew the model was going to be weathered 
anyway so I was not too concerned. The white printed letters and numbers on the other hand 
were printed perfectly so were left alone. The South & Gasson wagon was printed better and left 
alone. 
 

A close-up, showing where some of the black 
printed areas have not fully covered the red body 
colour behind. The extreme corner edges and 
rivet bolts were particularly bad hence the touch 
up with Matt Black. Just seen, but not too critical, 
is the red line showing either side of the black 
solid on the diagonal ironwork. This gave the 
impression the iron width was too thin. This too 
was touched up to both edges now giving the 
strapping a thicker look. The missing white and 
black shading areas along the planking were left 
alone. Note the missing link and black coloured 
solebar. 
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I decided to leave the Corrall wagon number as printed, but they could easily be changed. The 
South & Gasson number has to remain as it was the only wagon the company owned. 

The solebars are a separate overlay which are coloured black. In practice they should be body 

colour. The nearest colour for the Corrall wagon in the Humbrol range is Satin 174 (Signal Red), 
whereas Precision Umber Brown (dull) was used for the South & Gasson. Again, when 
weathered, the subtle colour change would not be seen. 

Not particularly liking the brown colour on the insides and floor of either wagon, they were painted 
a pale, unpainted wood colour (Natural Wood No.110). Not having a decent (working) spray gun, 
several brush coats were required. 

The tops of the wagons too were also coloured brown matching the insides which I thought a bit 
odd. So they were over painted with their respective body colours (as in the photo on page 35). 

The black coloured buffer heads including the backs were painted Humbrol No.27003 (Polished 
Steel). Before the paint had dried on the buffer heads, each one was dabbed with a tissue partly 
showing the original black colour behind. This gave the appearance of an oily/greasy finish. 

During handling, one of the small black plastic backing collars that secured one of the buffers in 
place (behind the headstock) had come off. Luckily for me the buffer and spring stayed put and 
did not ping out into oblivion. Not wanting anymore to come adrift in use, each collar in turn had a 
small blob of superglue applied to it. 

As mentioned in the preface, two of the three link couplings had already come off the drawbar 
hooks whilst in transit. When assembled, the top links are simply pushed fitted into a slot in the 
top of the drawbar itself, and held in place with glue within an open slot. Coupling up to another 
wagon was impossible. Breaking the glue joint on the remaining drawbars links, they simply fell 
out of the open drawbar slot again. The best way to rectify the problem was to solder on a flat 
strip of nickel silver (n/s) across the top of each open slot securing the links in place. 
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After removing the hook by twisting the ring behind the spring, one drawbar was cleaned up ready 
for soldering on the n/s strip. To my surprise none of my solders actually soldered successfully. I 
could have drilled two small holes in the hooks, then glue on a pre- bent piece of brass in place. 
My solution was to replace the existing drawbar hooks altogether and swap them with spare lost 
wax ones I had in stock. As the rectangular slot in the headstocks were wider than the replaced 
lost wax drawbars, each one had to have packing pieces soldered onto either side filling out the 
gaps. 

 

The existing links were not very good either. One or two were squashed quite badly (probably 
from over exertion with pliers in the assembly process) in certain areas. In the end I made new 
ones out of 0.7mm nickel silver rod in an existing ócoupling jigô. The links were then óoil quenchedô 
by heating over a gas ring to a cherry red colour, then quickly dropped into motor oil. After 
washing and drying, they were fitted onto the new hooks. 

As the original drawbar hooks could not accept any 
solder, I substituted them for a sprue of ten lost wax 
ones obtained from Sanspareil Works ï 7mm 
Finescale - CSP Models at www.cspmodels.com 
(Ref:L&F22). Though slightly smaller in size than the 
originals, they still look really good. The only problem I 
encountered with them was their overall thickness 
which was too thin for the squarish drawbar slots on 
both models. My solution was to solder on two thin 
nickel silver (n/s) side pieces either side of the bar just 
behind the hook itself which can just be made out in 
the photo.   

http://www.cspmodels.com/
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Weathering  

As stated above, not having a working spray gun 
(no decent compressor) all of the weathering 
was done using a medium sized flat soft brush. 

The mixture of colours were used for the underframe, which consisted of No.33 (matt black), 
No.112 (tarmac), No.29 (earth). The colours were not mixed up in any specific quantities before 
applying but were thinned down with Enamel thinners. A small amount of No.133 (red oxide) was 
used to highlight bits of rust here and there. With the paint still wet, especially around the 
axleboxes and leafsprings, I then dabbed on some unscented talcum powder to simulate brake 
dust, but not too much. 

For the body work and buffer housings, a rough mix of 60% matt black and either 40% earth or 
matt natural wood (No.110) was mixed and thinned down, again with enamel thinners, and 
applied vertically with the same flat brush. 

I had to round off each edge of the four n/s flats 
for the spring to slide over with ease. The 
original spring and retaining ring were retained.  

Also just visible are my homemade 0.7mm 
diameter n/s links which had been oil quenched 
prior to fitting. Note also the drawbar hook has 
been painted matt black, and the heads of the 
buffers painted a silvery/oily colour over the 
original black.      
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For the interiors, the same mixture for the bodywork was mixed up again. Brush strokes were 
applied along each of the planks. Again, I was not bothered with some of the over painted colour 
showing through. Before the paint had dried, I liberally applied coal dust and small chunks of 
ñcoalò everywhere in all of the crevices. When completely dry the coal tended to stay put. 

This now completes my not so drastic 
improvements. They could be enhanced even more if you wish. I would definitely change the over 
thick plastic W-irons for etched or cast white metal ones, and fit older style axleboxes. The brakes 
are, I feel, acceptable as they are. The solid ñVò hangers and safety loops could be removed and 
changed for etched ones and brass strip respectively if you wish. 

So there they are and a great addition to any LB&SCR layout. 

Before weathering, the tops of each wagon were 
painted in their respective body colour which can 
be seen here. I thought the original óbrownô colour 
looked odd. The pale unpainted colour (Humbrol 
Natural Wood No.110) was applied on the insides 
of both wagons including the floor planking. 
Several coats were required hiding the original 
dark browns of the original models. Whilst still 
wet (last coat), coal dust and chunks were 
liberally thrown in and brushed around 
everywhere with a knackered old brush. When 
dry, the wagons were turned upside down to 
remove any excess loose coal.      
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Close up photos showing my improved and weathered versions. Standing on their own they seem 
quite dirty, but placed alongside the as bought weathered ones, they seem rather clean. Perhaps 
another grubbier re-weather in due course. What stands out externally are the solebar body 
colours, buffer heads, and the pale unpainted wood effect inside with coal dust and chippings. I 
have also given the leafsprings a rusty oily appearance.    

Return to contents Photographs copyright Colin Paul 








































































































































































