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Preparing this issue, I have been struck by the proportion of the material that relates to new 
Ready to Run models. The Circle has been involved in providing research information to a     
number of manufacturers and this is showing tangible results, as Brighton models are now         
increasingly available straight out of the box. I look forward to more layouts appearing, as these 
products make modelling the LB&SCR increasingly accessible. 

Production of these items is a longish process; the first comments on RMWeb about the Rapido E 
tanks appeared in 2018. As most people will be aware, manufacture of many model railway items 
takes place in China, which has a small eco-system of companies, that are set up to meet a world
-wide market for model railways. At the time of writing, that eco-system is subject to major        
disturbance, as the US part of its market is being disrupted by the imposition of significant tariffs 
when items are imported into America. The unpredictability is as significant as the size of the    
tariffs - even if they were to be removed, the ongoing threat of re-imposition will make investment 
in new products by companies selling into the US market a much riskier proposition, so the effects 
will linger for some years. 

How does this affect us? Without knowing how important the US off-take from the manufacturing 
base in China may be, it is hard to tell. If it is a major part, then some producers may not survive. 
On the other hand, it may mean that projects that are in the pipeline for Canada, Europe,        
Australia, Japan and other markets could be brought forward.  

On balance, if you want your Brighton models, now is probably a good time to buy them. 

Eric Gates, Modelling Steward, The Brighton Circle,  

ericgates1310@gmail.com 

 Editorial  

Return to contents page 

mailto:ericandannegates@btinternet.com
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Background 

This article is a bit of mish-mash of subjects but tells the 
story of my first steps in using Fusion 360, 3D modelling 
a locomotive, scratch building a locomotive and 3D  
printing. 

This is not a detailed teach-in on any of the subjects, that 
would require volumes, but some of my learnings may be 
of interest. 

The starting point was wanting to make a real effort to try 
the free version of Autodesk Fusion 360. I have been  
using TurboCad for more than two decades but             
increasingly feeling it was getting a bit clunky and slow; 
however, I did not want to spend the money on yet      
another upgrade.  

To give it a proper go I needed a subject. The article     
recently in the Journal by Chris Cox on Jenny Lind, 
based on an article in ñThe Engineerò, prompted me to 
use this locomotive for the trial. 

First Steps - Jenny Lind  

David Rigler  
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I did buy a Kindle Book to supplement the online manual and get me started, which was helpful. 
With the free version of Fusion 360 it is particularly important to know there are two approaches to 
creating a complex model. Top Down and Bottom Up  

Top Down - The free version of 360 only allows you to work on 10 drawings at a time, which is  
severely limiting for a large model, or if you have multiple projects on the go. The Top Down      
approach uses one drawing and you create the parts and sub-assemblies within that drawing. For 
me, it also gives more visibility of how the parts you are creating fit with others. 

Bottom Up ï You create each part or sub-assembly as a separate drawing and import a copy of 
them to the main assembly drawing. Updating any of the individual drawings automatically        
updates the copy in the main assembly. With this approach you can quickly accumulate many 
drawings. 

A locomotive in CAD is a relatively complex model and therefore needs to be constructed in   
manageable assemblies and parts. In TurboCad I typically use ñLayersò to create these, which   
enables their visibility to be turned on and off, allowing you to work on individual parts of the   
model without distractions from other elements. 

Fusion 360 uses a browser approach to managing parts.  I learned about halfway through that it 
is well worth the time to plan out how you want to structure this and then work within the structure. 
Start off with a clear idea of how you want to break the model down into Assemblies,                
Sub-Assemblies, Parts etc.  It Is not set in stone, so you can develop the structure as you move 
through. 
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The screenshot displays Jenny Lind high-level 
components beneath the top level Component 
ñJenny Lind v122ò which is the complete model. 
The ñSplashers:1ò  Component is expanded to 
show all the elements within it. If you want to     
create within one of these sub-assemblies you 
need to activate it. Failure to do so will result in the 
part being created somewhere else and moving it 
to where you want it afterwards is not always 
straight forward. 

Visibility of any object can be turned on and off 
easily. Also, you can ñIsolateò the component  you 
are working on, avoiding the need to turn off      
multiple other components using the eyeball 
graphics. 

In Fusion 360 it is important to understand that the 
objects you create can be either Bodies or      
Components. Bodies can be as complex as you 
like but it is best to keep them simple and if they 
get more complex, then use a Component. You 
can create a Component from a Body or create an 
empty Component first and then add/create Bodies 
within it. There are operations you can do with 
Components that you canôt do with Bodies, and it 
helps keep the model well structured. Each     
Component will also contain folders for related 
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Sketches, Construction, etc. Sketches are where you create 2D profiles, from which you extrude 
in some fashion a solid shape. Construction will contain such things as planes you created to   
position the Sketch. 

I recommend naming every Component and Body when you create them. This makes navigating 
the Browser far easier. You can also name Sketches and Constructions. 

Overall, I much preferred the Browser in Fusion 360 as a more flexible and powerful way of    
managing the model. 

Graphics 

I am very impressed with the graphics of Fusion 360. The clarity of the working solid rendering 
and the speed with which you can manipulate the model image is impressive. Examples can be 
seen in the following pages. 

Downsides 

¶ The free version is limited on export options, making sharing of the model to other CAD       
formats difficult. STEP and STL exports are allowed, enabling 3D printing.  

¶ The limitation on the number of Drawings may prove restrictive. 

¶ Will there always be a free version? 

So I will leave the Fusion 360 side there. One last comment is that, if you are using a Microsoft  
operating system, then the AI Copilot seems to work very well if you ask it a Fusion related    
question. 
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The CAD Model of Jenny Lind 

The CAD model of Jenny Lind is predominantly based on the drawings published in the Engineer. 
Chris Cox and Ian MacCormac also pointed me towards some other sources, which proved    
useful. Following Ianôs advice I modelled at 7mm / ft, scaling off the drawings. Initially I used 
scans from the Circular, but then downloaded the files directly from an archive to minimise        
distortions from repeated reproductions. I found, even after this, that scaling varied across the 
drawing and, indeed, with the marked scale at the base of the drawing. To get the best result to 
work from, I used Photoshop to remove as much distortion as possible and re-sized to the scale I 
wanted, using the wheelbase as the prime reference. 

I had no detailed drawings of any of the fittings on the locomotive, such as the feed pump and 
those in the cab area. I created these by taking the best dimensions I could from the main     
drawings, looking at photographs of other locomotives of that era and applying some engineering 
judgement. So, what I am really saying is that there is a good degree of interpretation in my   
model!  
I did model as strictly as possible to scale, without considering the needs of a running models in 
their various scales. This was essentially a CAD exercise.  
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Examples of renderings of the complete   
model, which pleased me enough that it 
prompted me to make a physical model. The 
grey renders are snap shots from the working 
area.  
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The polished steel version is a presentation render which takes over a minute to generate but is 
very attractive.  
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Where I anticipated I might want to produce a part separately from the main printed assembly, I 
designed in location features. The domes and chimney, for example, have a location ring           
dimensioned 0.1 ï 0.2 mm less than a hole let in their bases. Smaller parts are located using    
micro precision tubing inserted into printed holes. 

Physical Model 

I had been considering  getting a 3D 
printer for many years but waiting  
until I had a meaningful project to  
justify the purchase.  Jenny Lind   
provided the excuse. It was clear that 
this would need to be a resin printer 
to get the surface quality and         
resolution I wanted. 

I had a short list of two, of which Ian 
MacCormac was using one and, with 
his endorsement, I plumped for an 
Elegoo Saturn 4  Ultra. Ian also 
shared his settings for the printer to 
help get me started. 

As stated at the start of the article, 
this is not a detailed description of 
how to print but I was pleasantly   
surprised at how accessible this  
technology is for ease of setup, use 
and quality of output.  
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Process of Preparing Parts for Printing 

¶ In Fusion 360 make only the part or assembly of parts you want to print visible.  

¶ Using the ñMakeò function, choose ñExportò as preparation type. Select the part and set file 
type to STL. Make sure that the quality is set to ñHighò under the refinement settings and     
export to a chosen location 

¶ Import the STL file of the part you want to print into the Slicer software - I used Chitubox Pro 
which came as a 3 month free trial with the printer. Position on the print plate so that faces 
that are most important visually are not facing the plate. The surface quality of areas where 
the supports locate can be quite rough. See photos showing underside of chassis footplate. 

¶ Add supports. I am still using the ñAuto Supportò Function, but did modify some of the settings 
associated with them. This is mainly to make the contact to the model smaller. 

¶ Slice the model and save the file. 

Finding the best balance between printing individual parts and larger assemblies took five           
iterations. The aim was to ensure ease of painting and final assembly and to minimise damage of 
fine detail parts during handling. It is also necessary to orient parts, so that the more visible      
surfaces are not impacted by the supports. 

The images on the following page are snapshots of the final print arrangements for iteration 5.  

Note: You can duplicate parts in the slicer so only have to import each one once. 
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Process of Printing 

Resin printing is messy but if you develop a routine and have everything you need set up and 
ready, it is very manageable. Appropriate PPE is essential. 

¶ Transfer sliced file to the printer with an USB stick or WIFI. 

¶ Print the file. 

¶ Remove parts from the 
print plate. 

¶ Wash, I use isopropyl 
alcohol, progressing 
through two tanks. The 
second wash is in 
cleaner fluid than the 
first. 

¶ Dry, remove the       
supports and clean up  
the contact areas.  

¶ Cure with ultraviolet 
light. 

This image, in grey primer, 
illustrates very well the    
detail that can be achieved 
with a resin printer (Iteration 
2) 
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Parts washed and waiting to have supports removed. (Iteration 3) 
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The following pictures are from a mix of iterations  

The first iteration was primarily a first test of the printer. However, I had in mind that I would print 
the core of the locomotive, firebox, boiler and smoke box, and make the footplate and chassis in 
brass sheet. I was unsure how stiff a thin printed footplate would be.  

The second added the footplate, outer chassis and most of the components attached to them. It 
excluded the boiler and smoke box for ease of painting. The footplate however, developed a slight 
longitudinal bow but was otherwise stiff enough. The boiler diameter was modelled undersize at 
this stage, to allow for real wood strips to be used for the cladding. 

The third iteration added the boiler and smoke box back, to provide support for the footplate. The 
splashers, cab fenders and some fittings were removed, again for ease of painting.  

The 4
th
  and 5

th
 iterations were fine tuning, including finally giving up on the handrail supports and 

providing holes for brass parts! With the 5
th
, I also took the opportunity to paint the cladding in 

what I understand was the early livery. To my surprise it looks far nicer than I expected and is, in 
fact, my favourite. 
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Iterations 1, 2 & 3 
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Not everything is 3D printed. The cladding for the boiler is 
cut from wood veneer. The splashers are edged with brass 
1mm angle strip. The sight glass is optic fibre inserted in the 
printed holes in the boiler fixings.  The handrails are nickel 
silver precision tube. The connecting bars between  axle 
boxes proved too fragile and are brass strips, slotted into 
printed grooves. The ñYò shaped central support, however, is 
3D printed. 
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Chassis  

I modelled an inner chassis to scale width and designed it to protrude above the footplate, as per 
prototype, which I produced in 0.5 mm brass sheet, using my CNC Router. I also packaged a 
gearbox and motor (Slaters SG38). This chassis ideally is suited to Scale 7, traditional O gauge 
being a bit tight on the back to back dimensions.  

For the final model iteration, I revised the chassis so that it sat below the footplate and bonded 
the cylinders to the sideframes in place of a brass cross member. This would allow at some future 
point different scales/standards to be accommodated more easily without too much visual impact. 

The parts of the inside frame, that do protrude above the footplate, were then added to the       
footplate assembly print. 
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I purchased Slaters wheels and axles to Fine Scale so that I 
could present a complete model, but have not purchased or 
fitted a motor and gearbox, as I am unlikely to build a 7mm    
layout to run it on. 

 

 

Below - body iteration 4 and chassis version 1, with wheels 
fitted, are shown below. The cylinders are shown here loose 
assembled and are not integral to the chassis. 
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The picture above is of the modified chassis to 
sit below the footplate, with the cylinders 
providing the spacing. 

The picture on the right shows how the chassis 
drops in through slots printed in the firebox. 
Both carrying wheel sets are fitted to the   
chassis using High Level axle boxes. 

The picture also illustrates how the underside 
of the print facing the print plate has quite poor 
surface appearance, as noted earlier in the   
article. 
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This photo shows the last three versions, 
lined up together. 

There is still some fine detail to be added, 
including the locomotive name plate, but 
overall I am pleased with the final result and 
making a start in 3D printing.  

Many thanks again for the help and advice 
from Ian MacCormac and Chris Cox. 

The following pictures are of the final      
version. 
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With thanks to Chris Cox again, he has sent me     
drawings of an appropriate tender.  

ñStandard Tender 1845ð1847ò Built by EB Wilson. 

This has only got as far as the modelling stage and 
will be printed in due course. 
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Images and photographs copyright David Rigler Return to contents page 
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I have been working on my N gauge diorama of the Lewes Rd area of the Kemptown branch line 
in Brighton for over 4 years. However I'm finally on the home straight in completing this initial 
model* and hope to be able to show this in all its glory in time for the Christmas 2025 Modellers 
Digest. 

 

For this update, I have focused on my efforts to model an LBSCR petrol rail car. This prototype 
only came to my attention through the previous work of the the Brighton Circle. I particularly liked 
number 3, with its smaller windows and clerestory roof, which to my untrained eye looks rather 
like an Edwardian    
garden conservatory. I 
found the idea of this 
prototype trundling over 
the Lewes Rd viaduct a 
key feature I'd like to 
model in my diorama 
and hence this         
narrowed down the 
year I was portraying to 
1911. 

LB&SCR Petrol Railcar No 3  

Huw Evans  

Photograph Lens of Sutton collection 
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My sole inputs to the modelling process of this railcar, were the photograph of the prototype   
number 3, as shown in the Circle website, posted by Dave Searle, plus a scale drawing (of    
number 4) supplied by Peter Wisdom in the Brighton Circular magazine. My assumption was that 
number 3 shared similar dimensions to 4 so, using the drawing scale, I first reduced this to 2mm 
to 1 foot / N gauge and printed it off. 

I was able to marry this reduced drawing up to the intended powered chassis, the Kato 109, 
which you can see from the photograph is a pretty good match of wheelbase and width, though 
this would have to be extended to replicate the length of the railcar. 
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Firstly extraneous detail on this chassis was cut and filed off (compressor tanks and ladder etc). 
Then the N gauge couplers were removed as this would be a solitary vehicle not required to tow 
any wagons. I then hand crafted 
extensions to the chassis and 
some suspension springs with  
various thicknesses of plasticard, 
using the photograph as a guide. 
As you can probably gather, this 
was a pretty crude process     
compared to the accuracy   
achievable in larger scales, but I 
was pretty happy with the end    
result. At the same time, I took the 
opportunity to add some steel 
weights to the chassis, which in 
my case were some sawn offcuts 
of 2mm steel bar from Wickes. 
This would hopefully improve     
adhesion to the finished model. All 
these additional components were 
sprayed black to blend in with the 
existing chassis. 
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Then onto the superstructure, which I made from clear plastic sheet. The prototype had recessed 
doors, so I replicated this by constructing the sides with two layers of plastic, with a first layer 
showing the recessed doors themselves and the second layer on top showing the railcar sides. 
Similarly the recessed lower profile of the body side is again created with the two distinct layers of 
plastic. 
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The body covering is simply a paper overlay created in Photoshop. I began by importing the scale 
drawing and overlaying with a brown and cream design (taken from Circle images of other models 
of LBSCR railcars) created from many filled rectangles of colour, overlayed and stretched into 
place in many layers on the drawing. The 'LBSCRô and óNo 3' lettering was also added using the 
most appropriate standard Photoshop font I could find. Once printed off and checked for scale, 
the print was sprayed with    
multiple layers of fixative, then 
spray varnish, then finally, 
brushed varnish. The window 
apertures were cut out with a 
scalpel and the sections were 
ready to be glued into place,   
beginning with the recessed 
doors. The printed body sides 
were draped over the two layers 
of plastic to show the profile 
shape. My only disappointment 
here was my use of various 
glues to  secure the paper   
overlay. Superglue, plastic glue 
and 'Delux Materials Glue N 
Glaze' all smeared my lovely 
clean superstructure on my     
experiments and final              
application. I'll investigate this 
further if I produce another    
version of this model. 
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The roof was a similar process, using layers of Plasticard, with the top layer hand scribed into 
planks as per the original. Again, I took the opportunity to put weights into the roof void before 
sealing it up, so the overall model now has a bit of heft to it! 
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After running in, the Kato chassis proved a great runner and, with the weights added to the    
model, I'm really pleased with the slow and stable running I can get. 

 

So to conclude, this overlay technique has long been used for modelling coaches and seems to 
work well enough for this railcar model too. I appreciate I've cut a few corners compared to the 3D 
printed or brass etch   
options, which would 
have given me more    
accurate detailing, but, 
for an N gauge model 
just over 3 inches long, 
I'm pretty happy with the 
overall results and       
believe I have a credible, 
good running model to 
add to my diorama. 

Close up shot of the   
railcar with Brightonôs 
Cox's pill factory in the 
background. At this 
scale, the camera is a 
fickle friend, highlighting 
many blemishes in the 
model, which will need to 
be neatened up in due 
course. 
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As I have indicated in previous articles, my ultimate target is to have 3 similar sized dioramas  
covering the entire area from Brightons Ditchling Rd tunnel through to Elm Grove tunnel, totalling 
9 feet in length, which I intend to display both at model rail exhibitions and local community 
events and discussions.  

Previous articles appear in Digest 14 (Dec 2021) 'Cox's pill factory', Digest 15 (June 2022) 'Lewes 
Road viaduct' and Digest 18 (December 2023) 'Urban Landscape'. 

Model photographs copyright Huw Evans Return to contents page 
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Elsewhere in this issue, there is the report of an announcement by EFE of the release of a four 
coach set of carriages for the Isle of Wight system. Two of the vehicles, of which the prototypes 
survive on the Isle of Wight Steam Railway, are also available as a pair from the shop at           
Havenstreet. Having had some part in providing the information for this set, it may be helpful to 
provide a little background. 

First of all, EFE has chosen to release the vehicles as a set, although the reality on the Island 
meant that ñsetsò were not sacrosanct and coaches were mixed and matched on a regular basis, 
not only for maintenance reasons but also to reflect the seasonal ebb and flow of traffic. However, 
the four vehicles create a pleasingly consistent rake, with four designs of vehicle, that provides a 
good mix of accommodation. 

The vehicles all have the unmistakeable look of products of Lancing Carriage Works, although, as 
modelled, none are precisely appropriate for the LB&SCR period. They are specifically tailored for 
use on the Isle of Wight, where they operated from the mid 1930s to the end of steam on the     
Island. 

Isle of Wight ôBrightonõ Carriages 

Gerry Bixley  

https://news.bachmann.co.uk/2025/03/new-efe-rail-coaches-provide-the-perfect-ryde-for-isle-of-wight-enthusiasts/
https://news.bachmann.co.uk/2025/03/new-efe-rail-coaches-provide-the-perfect-ryde-for-isle-of-wight-enthusiasts/
Exclusive%20LBSCR%2054ft%20Isle%20of%20Wight%202%20coach%20pack%202416,%209%20compartment%20and%206349%20composite%20-%20Isle%20of%20Wight%20Steam%20Railway
Exclusive%20LBSCR%2054ft%20Isle%20of%20Wight%202%20coach%20pack%202416,%209%20compartment%20and%206349%20composite%20-%20Isle%20of%20Wight%20Steam%20Railway
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Composite ï the vehicles chosen for the Isle of Wight came from a batch of Composites built in 
1924. They therefore never ran in Brighton livery, even if they are very typical Lancing designs. 

 

 

 

 

 

 

 

 

9 compartment 3
rd
 - since the stock of Brighton 9 compartment thirds had been exhausted by  

conversion to 2 car trailer sets to work with electric stock, ónewô thirds were created by taking 
brake/3rds and replacing the brake section with passenger compartments. The result was almost 
indistinguishable from those built from new as all thirds. 
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Brake/3rds ï the guards lookouts were removed and plated over, to give wider route availability. 
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Photographs from the Gerry Bixley collection 
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Whereas, from new, Brighton vehicles would have been fitted with the Westinghouse air brake, 
the Southern standardised on the vacuum brake and vehicles progressively would have been 
converted. However, the Isle of Wight system continued to use air braking, with the result that all 
vehicles would have been converted back to air brakes when they were shipped to the Island in 
the mid 1930s. 

So could you repaint a four car set in umber, as Brighton vehicles? The answer depends on the  
compromises that you are willing to make. With the reservations noted above, they are, in many 
ways, typical Brighton vehicles. If you are happy with using Rapidoôs Evolution generic pre-
grouping vehicles in the right livery, then these carriages would be at least as good an alternative. 
On the mainland, in early Southern days, very similar vehicles were in service until displaced by 
electrification (although note the point about air or vacuum brakes). For the purist, they should 
probably stay on the Isle of Wight! 

You pays your money (Ã269-95 per set), and you makes your choice. 

 

Drawings copyright Gerry Bixley Return to contents page 

https://rapidotrains.co.uk/evolution-coaches/
https://rapidotrains.co.uk/evolution-coaches/
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As Gerry Bixley has explained, the EFE Isle of Wight coaches are accurate reproductions of the 
stock that, following modifications, was peculiar to the island, and hence there are certain       
compromises if they are to be used as pre-grouping LBSCR mainland stock. We have seen,  
however, that, judging from the enthusiastic reception the Hattonsô Genesis and Hornbyôs four and 
six- wheeled stock received, and the interest in the forth-coming Evolution bogie coaches from 
Rapido, many pre-grouping modellers are prepared to overlook the various compromises, in the 
interests of obtaining well-finished RTR coaching stock for the growing plethora of pre-grouping 
locomotives to haul. 

The purpose of this exercise is to attempt to highlight the compromises to be considered, should 
EFE choose to release them in LBSC lined umber livery, so that the modeller can decide whether 
they are acceptable. As Brighton fans, we have been a bit spoilt, in that all the generic carriages 
produced so far have many aspects with a distinct Brighton slant to them ï length, roof profile and 
moulding details ï and the Hornby range, apart from the over-long 4 wheeled full brake, were    
almost perfect Stroudley, including the provision of Westinghouse brakes. EFE has taken this one 
step further with LBSCR style door grab handles, instead of the indeterminate generic efforts,   
although it must be said that the proposed Evolution coaches will be fitted with authentic LBSCR 
Fox bogies. 

The Art of Compromise  

Nick Holliday  
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Full third 

 

Initially 43 were produced from 6-wheeled D140/171 and D160/171 full- thirds, with additional 
compartments added on the 54ô underframe. Subsequently 105 were built new after 1910, 
D162/198, with even compartments. Torpedo vents were installed on the roof above the three 
smoking compartments, and different ventilation hoods (Andersonôs) fixed on the doors. 

As can be seen from the markings showing equal spacings overlaid on the EFE drawing, the 
model appears to have unequally spaced compartments, reflecting its origins from a third brake, 
with new compartments replacing the guardsô accommodation. The first batch of the LBSCR   
original full-thirds were also created from a six-wheeled third with additional compartments added, 
so they also had subtle variations. 

The smoking compartments were provided with a pressed metal ventilation hood on the doors, 
with the ribbed version for non-smokers. Provision for smokers changed over the years, with only 
three compartments at one end ï the EFE model is rather more generously provided, with only 
two compartments still non-smoking, but no roof-top ventilators. The hoods are a minor            
compromise, and the fitting of roof ventilators over three compartments at one end would       
probably be sufficient to effectively back-date the model. 
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Composite 

As Gerry Bixley notes, the EFE composite is based upon a 1924 built type, albeit a Brighton     
design. It doesnôt have any lavatories, so cannot masquerade as one of the eight LBSCR designs 
which did; however one type, originally to D151, was an 8-compartment non-lavatory vehicle, and 
was, in fact, the most numerous of the 54ô composites, with 66 examples built from 1909, using 
four compartments from a 6-wheel Tri-Composite (3-1-2-1) with four new compartments (1-2-2-2), 
although the new second class compartments were graded as thirds, resulting in a 3-2-2-1-1-3-3-
3 compartment arrangement, with considerably variation in compartment spacings. After the   
general abolition of second class in 1912, they were reclassified as either 3-3-3-1-1-3-3-3 or 3-1-1
-1-1-3-3-3, with the second class compartments upgraded to firsts, or down-graded to thirds. 

As can be seen from the overlay of the D151 compartment spacings over the EFE image, there 
are many differences in the compartment distribution, with a knock-on effect on the inter-
compartment panel mouldings, but the overall impression is very similar, and, in fact, the original 
cramped third class compartment at the left-hand end, only 5ô 9ò, looks rather incongruous, if    
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distinctive. One benefit might be that the D151 coaches appeared in umber and white livery, a 
possible one-off for EFE to produce. 

Third brakes 

As Gerry observed, the main problem with these is the removal of the end guardôs ducket,         
resulting in a blank panel at the extreme end. The source vehicles appeared after 1912, so never 
were in umber and white. If EFE were prepared to produce these coaches in Brighton umber     
livery, perhaps the lining would give the effect of the missing mouldings which would make them 
more acceptable. 

One possible scenario, that would assist further in any compromise, is that Ian White has          
deduced that, in 1907, 
Lancing built 12 of the 
D74A/165 five            
compartment brake third 
design and 4 of a similar 
five-compartment brake 
second, to D129/199. 
These were fitted with 
what he calls the Type F 
lookout arrangement, 
which consisted only of 
two large end windows.  

Photo from the Bluebell Archive 
showing the end of a 5-
compartment brake third, as built 
without projecting duckets. 
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This was presumably to allow their use on lines, such as the South Eastern, where there were 
width restrictions preventing the use of projecting duckets. It would not be too much of a stretch of 
the imagination to say that Lancing produced this variation on a handful of the later six- and    
seven-compartment brakes, justifying the lack of duckets. 

The seven-compartment brake, as modelled, has roof vents for the three smoking compartments, 
and the six-compartment version would have had similar fittings, although it is not clear which 
compartments were ósmokersô; the fitting of these would help in back-dating it. 

Conclusion 

If EFE were to produce this set in lined umber livery, it would provide a welcome addition to most 
Brighton modellersô coaching stock, with a different feel - longer than the Evolution 48ô range, and 
with far fewer compromises than the generic stock.  

Obviously kit-built 
coaches would offer a 
more accurate and   
wider range, for those 
with the skills to be able 
to match the finish of 
the RTR examples. 

 

 

 Return to contents page Images copyright EFE Models, except where otherwise noted. 

Roxey Mouldings etching for the D151 Composite showing the panelling ï four of this type were 
transferred to the Isle of Wight. 
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My 7mm scale garden railway is in Bergen, Norway, where winter tends to mean snow. The      
following photos show a winter operating session. 

Garden Railways in the Snow  

Richard Heasman  
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We try and use the garden whenever we get a few dry days in a row. The day on which these 
photos were taken was -2 or -3 degrees. We run DCC and were finding problems with the locos. 
After a short while, if the engines were left standing, they refused to go forwards or backwards but 
the sound was still good. Once they had been brought back inside, they returned to running     
normally. 
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Does anyone have information on Brighton snow ploughs please? I have a practical use for one.  






































































































































































































